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Generic Marking Principles 
 

These general marking principles must be applied by all examiners when marking candidate answers. 
They should be applied alongside the specific content of the mark scheme or generic level descriptors 
for a question. Each question paper and mark scheme will also comply with these marking principles. 
 

GENERIC MARKING PRINCIPLE 1: 
 
Marks must be awarded in line with: 
 

�  the specific content of the mark scheme or the generic level descriptors for the question 

�  the specific skills defined in the mark scheme or in the generic level descriptors for the question

�  the standard of response required by a candidate as exemplified by the standardisation scripts. 

GENERIC MARKING PRINCIPLE 2: 
 
Marks awarded are always whole marks (not half marks, or other fractions). 

GENERIC MARKING PRINCIPLE 3: 
 
Marks must be awarded positively: 
 

�  marks are awarded for correct/valid answers, as defined in the mark scheme. However, credit 
is given for valid answers which go beyond the scope of the syllabus and mark scheme, 
referring to your Team Leader as appropriate 

�  marks are awarded when candidates clearly demonstrate what they know and can do 

�  marks are not deducted for errors 

�  marks are not deducted for omissions 

�  answers should only be judged on the quality of spelling, punctuation and grammar when these 
features are specifically assessed by the question as indicated by the mark scheme. The 
meaning, however, should be unambiguous. 

GENERIC MARKING PRINCIPLE 4: 
 
Rules must be applied consistently e.g. in situations where candidates have not followed 
instructions or in the application of generic level descriptors. 

GENERIC MARKING PRINCIPLE 5: 
 
Marks should be awarded using the full range of marks defined in the mark scheme for the question 
(however; the use of the full mark range may be limited according to the quality of the candidate 
responses seen). 

GENERIC MARKING PRINCIPLE 6: 
 
Marks awarded are based solely on the requirements as defined in the mark scheme. Marks should 
not be awarded with grade thresholds or grade descriptors in mind. 
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Question Answer Marks 

1 Monophonic 1

2(a) Soprano 1

2(b) Clarinet and Flute 1

3 e.g. Sudden increase in tempo / faster notes [1], high tessitura [1], rising 
intervals / melodic shape / leaps [1], ref. to �energetic� music / trills / 
ornaments / accented notes [1] etc. Credit reference to descriptions of the 
instruments doing very little during first verse [1]. The two instruments start 
playing together [1]  

2

4(a) Twentieth Century / Modern 1

4(b) e.g. Angular melody [1], wide range of pitch / extremes of register [1], 
�unusual� accompanying instruments [1], Chromatic / dissonant (accept 
atonal) / ambiguous tonality [1] 

2

5 5 1

6 Ostinato / repeated / flowing / continuous [1] semiquavers [1] in a broken 
chord pattern [1]  
Syncopated 2nd violin [1] 
Pizzicato / plucked cello [1] on each beat [1] 

2

7 The melody is repeated [1] and is played by the cello [1] (an octave) lower [1] 
The accompaniment is higher (than the melody) / violins play the original 
accompaniment [1] 
It is quieter [1] accept ref. to viola now playing the pizzicato pedal [1] 

3

8 String quartet 1

9 Dvořák 1

10(a) �Ud 1

10(b) A group of instruments join the Ud to play the response [1]. The solo phrases 
seem improvised [1] and are more elaborate [1] with wider variety in note 
lengths [1], but the answering phrases are initially the same [1] and then 
repeated sequentially [1]. 
Credit reference to the Ud also playing the response as well as the call as 
being unusual. 

2

11 The instruments play heterophonically [1] in octaves [1]. (Allow [1] for the 
instruments play together [1]). There is a descending sequence [1] then the 
melody rises in pitch [1]. The tempo increases slightly [1]. 

2

12 Arab / Middle East / North Africa 1

13 Bansuri 1

14 Tabla 1

15(a) India 1
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Question Answer Marks 

35(c) So that they can play melodically (at the top end of the harmonic series, as 
they did not have valves). 

1

36 Two ritornelli [1] and an episode [1] OR Ritornello 2 � Episode 2 �  
Ritornello 3 [2] 

2

37 Minuet 1

38 The bass imitates [1] the melody one bar later [1] and an octave lower [1] 2

39 Dominant 1

40 The opening melody / bars 1�4 [1] in the dominant / a fifth higher [1] 2

41(a) 1721 1

41(b) They were dedicated to the Margrave of Brandenburg. (Accept answers 
which do not accurately use the title �Margrave� but are clearly referring to a 
person of some importance). 

1

 


